                                     สาวเชียงใหม่
                 Saaw Chiangmaj: a popular Chiangmai song

  Today I would like to talk a little about a song which is popular in Northern Thailand. However, this song is sung in Kam Myang, the language of Northern Thailand. So before we look at the song, we need to look a bit at the language and how the language is written.
   The people of Northern Thailand, especially the provinces of Chiangmai, Chiangrai, Lampang, Lamphun, Nan, Phayao, and Phrae, call their language Kam Myang. They refer to themselves as Khon Myang. Kam Myang is a Tai language quite closely related to Thai, the official language of Thailand. However, Kam Myang has quite a different history, and there are important differences between Kam Myang and Thai.

    The kingdom which is known as Lanna first became an important state under King Mangrai, whose rule began about 750 years ago. Mangrai was the one who founded both Chiangrai and Chiangmai. Lanna remained reasonably strong for some 300 years, but it was eventually conquered by the Burmese, who ruled the area for another 200 years.
    The kingdom of Lanna developed its own script for writing, reasonably appropriate for the Kam Myang language. As the area has been incorporated into the Kingdom of Thailand, the old Lanna script has mainly been replaced by the Thai script. However, the old script has not been forgotten. There are people who can still read and write it, and it is still taught in various places. If one visits Chiangmai, one will see the names of places, such as the old gates in the city wall, written in the old Lanna script. The loss of the script does not mean, however, that the various literary forms of Kam Myang have been lost. Several distinct Kam Myang forms of poetry and song are still performed orally and enjoyed by the people. 
     The differences between the Thai language and Kam Myang do in fact make it extremely difficult to write Kam Myang using the Thai alphabet. In order to understand why this is so, it is necessary to look at the way the Thai alphabet works, and to understand some of the main differences between the two languages.

     Thai is a tonal language, with five distinct tones. However, there are not five separate marks for the five tones. Instead, the tones are written by using a combination of different classes of consonant along with two main tone marks, known as maj ek and maj tho. Depending on which class a consonant belongs in, words which begin with that consonant will have different tones (see Table 1).
                           no tone                        maj ek                              maj tho

High                   สาม                                สี่                                    ห้า                          
Mid                     ดำ                                 ด่า                                   ได้
Low                  ควาย                        พ่อ                           ช้าง
    Table 1: The main categories of the Thai script, with examples
   People who have studied the Thai alphabet know that the same sounds can be written with either a high class or a low class consonant. Depending on which class is used, the tone will change, but the consonant is still pronounced the same. This applies to the consonants we can write in Roman letters as:

          kh   ch     th     ph      s    f    h

    the same distinction is made for other consonants by putting the letter h in front of them:   

         ง น ม ย ร ล ว    (ng n m y  r  l w)
If these consonants are used alone, they are low-class consonants. If they have ห (high-class h) in front of them, they function as high-class.

    There are other consonants which have only mid-class letters:

      ก จ ด ต บ ป อ   (k c  d  t  b  p  ʔ)    
Without a tone mark, words written with mid-class consonants are pronounced with the same tone as words with low-class consonants. However, with maj ek and maj tho, mid class consonants have the same tones as the high-class consonants (Table 2).

                           no tone                        maj ek                              maj tho

                                               |                                      |

High                rising              |                low                |                  falling

                                               |                                      |
                      ===========                                       |
                                               |                                      |
Mid                   level              |               low                 |                  falling

                                               |
                                               |         ============         =============

                                               |
Low                  level              |               falling             |                  high

                                               |                                      |
     Table 2: How Thai tones relate to consonant classes and tone marks
     It is worth making one or two comments about the Thai system:
    1) For most of the consonants, words can be written with all five tones by selecting either the appropriate high-class or low-class consonant. However, this is not true for the mid-class consonants. For those consonants, the basic system allows us to write only three of the tones. In order to write mid-class consonants with a high tone, it is necessary to use the extra tone mark, maj tri. And in order to write mid-class consonants with a rising tone-mark, it is necessary to use the second extra tone mark, maj catawaa. 

    2) The falling tone can be written with all three consonant classes. High- and mid- class consonants with maj tho are pronounced with a falling tone. And low-class consonants with maj ek are pronounced with the same falling tone.
     In the comparative study of Tai languages, and also of the regional dialects of standard Thai, the Thai writing system provides a convenient way of understanding the historical relationships between the different languages or dialects. It is not simplifying too much to say that the three consonants classes together with the three tone categories often explain the tone systems of the dialects of Thai and of  many of the related languages. Basically, any of the nine boxes can potentially have its own tone, so that there could be as many as nine different tones. However, in most or all cases more than one of the boxes produce the same tone, so that the total number of tones is less than nine.

   With this background, let us have a quick look at the differences between the sound systems of Thai and Kam Myang. There are two main differences, one involving tones and the other involving consonants.
    First, the consonants. The main difference between Kam Myang and Thai is that in Thai the low-class consonants คชทพ (kh ch th ph) are pronounced in the Kam Myang cognates as k c t p. So Thai says เชียงใหม่ ‘Chiangmai’ but Kam Myang says ‘ciangmai’ (as though it were written เจียงใหม่). Thai says เท่า “thaw” for “equal” but Kam Myang says “taw”. And so on. Thai says คำ ‘kham’ for ‘word’, but in Kam Myang the word is ‘kam’, as used in the name of the language.

    Another difference in the consonants is that in Thai, words with ย are pronounced as ‘y’, but cognates in Kam Myang are pronounced as nasals. Thai says ยาว ‘yaaw’ but Kam Myang says ‘nyaaw’. (In the writing system that I use below, ย ‘y’ is written as /j/, and ‘ny’ is written as /ñ/.)
    A third difference worth mentioning is that Kam Myang words that are cognate with Thai words spelled with ร are pronounced with ‘h’. In Kam Myang the Thai โรงเรียน ‘rongrian’ is ‘honghian’. เรา ‘raw’ is ‘haw’. รู้ ‘ru’ is ‘hu’, and so on. เชียงราย is pronounced as ‘cianghai’.
    If we look at the Kam Myang tones in terms of the nine-cell box, we find two differences from Thai. First, the three boxes with falling tone in Thai are divided into two different tones in Kam Myang. High-class and mid-class words with maj tho have the distinctive Kam Myang high falling tone: ‘caw’ ‘prince’.  But the low-class words with maj ek have a falling tone much like the falling tone in Thai. This means that instead of the five-tone system of Thai, Kam Myang has six tones (see Table 3).
    Second, in Kam Myang the mid-class box with no tone mark has split into two. Words beginning with  กจฅป (k c t p)  are pronounced with the same rising tone as high-class words with no tone mark. But words beginning with ดบอ (d b ʔ) are pronounced with the same tone as low-class words with no tone mark. 
                           no tone                        maj ek                              maj tho

                                               |                                      |

High                rising              |                low                |           high falling

                                               |                                      |

                                               |                                      |

          a)                                  |                                      |

Mid               =========== |               low                 |            high falling

          b)                                  |                                      |

                                               |====================================

                                               |                                      |

Low                  level              |               falling             |                  high

                                               |                                       |

  Table 3: Kam Myang tones in relation to the Thai writing system (see endnote 1)
      Now, I will not go into detail to explain the problem. But because of these differences in the sound systems of the two languages, it is basically impossible to use the Thai alphabet in order to write Kam Myang accurately. If you take a Kam Myang text and ask people to write it using Thai letters, there will be many places where it is difficult to decide what to do. As a result, different people will write the same text in different ways, and it is often unclear exactly which word is intended. Because of this, I prefer to use a special set of characters to write Kam Myang. 
      The characters I use have often been used to write Thai and related languages, and many people will recognize what the characters stand for. Some letters should be immediately clear, but the ones which may not be clear are given their equivalent Thai letters:  

   Consonants

       k         c           t            p

       kh                   th          ph

       ʔ                     d           b                      ʔ  =  อ    
       ŋ         ñ           n           m                     ŋ   = ง
       h                      s            f                      ñ   =   ny, the Kam Myang way  
                  j           l            w                                      of pronouncing ย
                                                                     j  =  ย when it is not nasalized

     Vowels:
          i          y          u           ya       ua      y = อื             a   = อะ
          e         ə          o                                ə = เออ         aa  = อา
          ε         a          ɔ                                ε = แอ          ya  = เอึอ
                    aa                                          ɔ = ออ           
     Tones (these symbols are placed over the vowel in the syllable, so they are shown over /a/ in each example here):

         rising             ǎ
         low                à

         high falling    ã

         mid / level     a    (vowel without any tone mark)

         falling            â

         high               á

   Table 4 locates these tones in the nine boxes, with examples.
                           no tone                        maj ek                              maj tho

                      mǔ   ‘pig’         |         sì    ‘four’             |        phãa  ‘cloth’

High                                       |                low                |           high falling

                        rising              |                                      |

                                               |                                      |

          a)         kǐn  ‘eat’           |        pàa  ‘jungle’          |        cãw   ‘prince’
Mid               =========== |               low                 |            high falling

          b)        baj   ‘leaf’          |                                      |

                                               |====================================

                          level              |                                      |

                                               |     câw  ‘to rent’            |       cáw  ‘morning’
Low             maa ‘come’        |               falling             |                  high

                                               |                                       |

  Table 4:  Examples of Kam Myang words with the different tones.

The song

        The song we want to talk about is usually known by the name of sǎaw ciaŋmàj ‘The Chiangmai girl’.

       At this point in the oral presentation, we listened to the song. To make it easy to follow along, the text of the song was provided in three different forms. These are available in the Appendix.
      Text I  (Appendix 1) gives the words written in the special script I have just described.
      Text II (Appendix 2)  gives the words as one person wrote them using the Thai script.
      Text III (Appendix 3)  gives the words in the old Lanna script. (See endnote 2).
      Appendix 4 gives the song in the special script along with an English translation of the meaning.

      I mainly want to discuss some of the literary features of this song. I wish that I could give more information about the song itself, but I have not yet been able to learn the details. The song is available in various formats. It is sold on tapes and CDs and there are various recordings one can listen to on the internet. But I do not know whether it is a traditional song, dating back a long time, or whether it is a song which was composed fairly recently. When I was in Chiangmai earlier this year, I tried to talk to one of the people who has recorded Saaw Chiangmai. However, her secretary was not willing to schedule a time for me to see the singer. The secretary said that all of the information I wanted was available on the internet, and added that the singer was much too busy to grant interviews to everyone who asked for one. So I remain ignorant about the history of the song. But I do want to make some remarks about the text of the song.

   When I first had a chance to write out the words of this song, I was immediately impressed when I saw the intricate literary structure that is used in it. I had not expected to see  literary devices like these being used in a humorous popular song. Of course, it may well partly be because of the effective use of literary structure that the song is so popular. Let us look at the various organizing devices used in the song.

     To begin with, the song is divided into four verses of four lines each. The lines have 6, 8, 6, 8 syllables respectively, and the 8 syllable lines are divided into halves, each with 4 syllables. The only exception to this is verse 1 line 2, where the second half of the line has 5 syllables rather than 4. If the particle kɔ- were omitted (as it could be), then it would only have 4, too. But kɔ- can probably be squeezed into a line as needed, without changing the syllable count.
   The song also has a rather careful rhyme scheme (see Appendix 6 and endnote 3).
 a) in each verse, the end of line 1 rhymes with middle of line 2:
     1:  màj    daj
     2:  phǎj   haaj    

     3:  khɔ̌    lɔ    
     4:  lɛ́w    mɛ́w
    Note that Kam Myang rhymes require only the vowels and final consonants to be the same. The tones of the rhyming syllables can be different (in this case, only the rhyming words in verse 4 have the same tone). The rhyme in verse 2 is not a perfect rhyme, because one of the syllables has /a/ and one has /aa/. But the sounds are nevertheless very similar. 

 b) in each verse, the end of line 2 rhymes with the end of line 3, and both of them rhyme with the middle of line 4

     1:  lɛ́w    ʔɛ̀w    sɛw
     2:  lun     sun     mun
     3:  pǐ       li        di
     4:  dɔj     phɔj    sɔ̂j
 c) the end of line 4 in each verse rhymes with the words just mentioned under (b) in the following verse
     1:  pun

     2:  mi

     3:  sɔ̌j
     4:  [puj]
  This means that the last syllable of each verse uses the sound which will be used three times in rhymes in the following verse.
  It may be significant that the penultimate word (dɔj) in the last verse repeats the rhyme of the b) group of that verse, with the final word having a different sound. This perhaps helps to show that the song is over.

    Finally, there are repeated themes in the song. 

    For example, each of the verses has khacãw ‘I’ at the beginning except for verse 3, where the first line has pə̂n ‘he’ or ‘they’ and khacãw occurs in the second line. But in spite of the variation in verse 3, there are four khacãw, one more or less at the beginning of each verse, as the young lady tells her story.

   Also, the second and the fourth verses both end in similar ways. Verse 2 ends with a string of ʔãaj ‘big brother’ + X, while near the end of verse 4 there is an even longer string of khǎaj ‘sell’ + X (where ‘X’ in each case stands for the different words that come right after). It is interesting that in these two strings of words, the repeated words rhyme with each other.
   In terms of lines, rhymes, and themes, Saaw Ciangmaj is indeed a carefully structured song. It no doubt provides a very positive listening experience for speakers of Kam Myang, who are used to listening for these kinds of structuring devices. Even for those of us who are not experienced speakers of Kam Myang, the various devices used in this short song are revealing and impressive.
Endnotes:

1) The situation is actually more complicated than what has been described here, because there are two types of syllable, as well. The so-called "dead syllables" have final stops, and the rest of the syllables are known as "live syllables". The nine categories described in the text are for live syllables. For dead syllables there are only six categories, divided according to the three consonant classes and according to whether the standard Thai vowels are long or short. As with the live syllables, the actual contrasts are usually less than the number possible. In fact, both standard Thai and Kam Myang have four tonal contrasts on dead syllables. The dead syllable tones are often pronounced somewhat differently from the live syllable tones, but for convenience they are considered to be variants of (some of) the live syllable tones, so that the number of tones in any given language is determined by the number of live syllable tones.
    Kam Myang does not seem to have long and short vowels, except for the vowels written /a/ and /aa/. Therefore, on dead syllables, the contrast is mainly between tones and is not related to vowel length. However, on Kam Myang dead syllabes, /a/ is found only with the unmarked tone and with /á/. /aa/ is found only with /àa/ and /âa/.

    In addition, Kam Myang has "presyllables" which can occur before the main syllable of a word. There is no tone contrast on presyllables, so no tone needs to be marked on them.
2) For a more detailed breakdown of the meaning of the song, see Appendix 5.
3) For another example of Kam Myang rhyme, see the poem which I call the ‘Kam Myang Ages of Man’ (Appendix 7). This shows the chaining rhyme which is also used in Saaw Chiangmai. The last syllable of each line rhymes with a word near the beginning of the following line.

Appendix 1: Text of Saaw Chiangmai in Roman phonemic script

       sǎaw ciaŋmàj

khacãw pěn sǎaw ciaŋmàj

thɛ̌m bɔtâwdaj       kɔcapěn sǎaw lɛ́w

tyŋ wan mi bàaw maa ʔɛ̀w

maa ʔũ maa sɛw     pěn khon lapun

khacãw calŷak ʔaw phǎj

ʔãaj bàaw ciaŋhaaj     cŷ kɛ̃w maa lun

ʔãaj kɔ̌ŋ khon pɛ̂ khĩaw sun

ʔãaj kham ʔãaj mun   ʔãaj sǒm ʔãaj mi

pə̂n bɔ̀k wâa camaa khɔ̌

khacãw kɔlɔ     maa lɛ́w pěn pǐ

pɔ̂ mɛ̂ thãa pǔ sali

ʔãaj bàaw tǔa di   hǎaj sɛp hǎaj sɔ̌j

khacãw bɔcŷa thɛ̌m lɛ́w

catɛ̀ŋ kap mɛ́w     paj jù pǎaj dɔj

khǎaj phãa khǎaj phét  khǎaj phɔj

khǎaj wɛ̌n khǎaj sɔ̂j    jù bon dɔj puj

Appendix 2: Text of Saaw Chiangmai in Thai script
Appendix 3: Text of Saaw Chiangmai in Lanna script
Appendix 4: Text of Saaw Chiangmai with English translation

           sǎaw ciaŋmàj                                             The Chiangmai girl
khacãw pěn sǎaw ciaŋmàj                            I am a Chiangmai girl.
thɛ̌m bɔtâwdaj     kɔcapěn sǎaw lɛ́w             Soon I will be ready for marriage.
tyŋ wan mi bàaw maa ʔɛ̀w                            Every day a young man comes
maa ʔũ maa sɛw     pěn khon lapun              To talk to me, a Lamphun man.
khacãw calŷak ʔaw phǎj                               Which one shall I choose?
ʔãaj bàaw ciaŋhaaj    cŷ kɛ̃w maa lun           The Chiangrai guy, named Lucky?
ʔãaj kɔ̌ŋ khon pɛ̂ khĩaw sun                           Or buck-toothed Kong, from Phrae?
ʔãaj kham ʔãaj mun   ʔãaj sǒm ʔãaj mi         Or Kham, or Mun, or Som, or Mi?
pə̂n bɔ̀k wâa camaa khɔ̌                           They said they were coming to propose.
khacãw kɔlɔ    maa lɛ́w pěn pǐ                      But I’ve already waited a year,
pɔ̂ mɛ̂ thãa pǔ sali                                         My parents ready to welcome them.
ʔãaj bàaw tǔa di   hǎaj sɛp hǎaj sɔ̌j              All these great guys have vanished.
khacãw bɔcŷa thɛ̌m lɛ́w                                I don’t believe them any more.
catɛ̀ŋ kap mɛ́w   paj jù pǎaj dɔj                     I’m going to marry a Maeo 

                                                                             and go live in the mountains.

khǎaj phãa khǎaj phét  khǎaj phɔj              And sell cloth and diamonds and gems
khǎaj wɛ̌n khǎaj sɔ̂j    jù bon dɔj puj            And rings and necklaces, 

                                                                                  up on Mount Pui.
Appendix 5: Breakdown of the meaning of Saaw Chiangmai
       sǎaw ciaŋmàj
khacãw pěn sǎaw ciaŋmàj

I               am  girl      Chiangmai  

thɛ̌m      bɔtâwdaj       kɔcapěn     sǎaw lɛ́w

another   not-very long  then-will-be  girl      complete (1)
tyŋ     wan  mi     bàaw         maa   ʔɛ̀w

every  day   have  young-man come  visit
maa   ʔũ  maa  sɛw   pěn khon   lapun

come talk come chat  is      person Lamphun (2)
khacãw calŷak      ʔaw phǎj

I              will-choose take who?
ʔãaj     bàaw         ciaŋhaaj   cŷ     kɛ̃w  maa lun

brother young-man Chiangrai name Kaeo Malun (3)
ʔãaj     kɔ̌ŋ   khon    pɛ̂     khĩaw sun
brother Kong person  Phrae teeth    buck

ʔãaj     kham ʔãaj     mun   ʔãaj     sǒm ʔãaj     mi

brother Kham  brother Mun    brother Som  brother Mi
pə̂n bɔ̀k wâa camaa     khɔ̌

he   tell    say   will-come request (4)
khacãw kɔlɔ        maa  lɛ́w   pěn pǐ

I              then-wait come finish is      year (5)
pɔ̂      mɛ̂      thãa pǔ       sali

father mother wait  spread mat (6)
ʔãaj     bàaw         tǔa    di       hǎaj   sɛp hǎaj sɔ̌j

brother young-man body good  vanish completely (7)
khacãw bɔcŷa       thɛ̌m lɛ́w

I              not-believe more finish (8)
catɛ̀ŋ      kap mɛ́w     paj jù   pǎaj   dɔj

will-marry with Maeo    go  live top-of mountain (9)
khǎaj phãa khǎaj phét        khǎaj phɔj

sell      cloth  sell      diamonds sell     gems
khǎaj wɛ̌n khǎaj sɔ̂j           jù  bon dɔj     puj

sell      rings sell      bracelets  live on   Mount Pui (10)
Notes:

1)  The Chiangmai girl has already said in line 1 that she is a sǎaw, but here in line 2, she says that ‘before very long she will be a  sǎaw.’ It seems that in line 2 she is using the word to mean ‘ready to get married’ or ‘of an age when I can expect suitors.’
2)  Kam Myang uses a lot of pair-words. An idea can be expressed with just one word, but it sounds better to use the word and its pair word as well, even though the pair word does not add anything to the meaning. Here, sɛw is a pair-word for ʔũ ‘to speak’. maa ‘to come’ is used before ʔũ, and it must be repeated before sɛw. The whole expression just means ‘to come talk’ (‘to me’ is understood).
3)  In Chiangmai, the word ʔãaj  refers to an older brother. It is customary for girls to refer to their suitors as ʔãaj, even though the suitor might not always really be older than the girl. The suitor in this line is named Kaeo Malun. This name is probably a humorous one for Myang listeners, but it is a bit hard to pinpoint exactly what it suggests. maa lun literally means ‘come later’, and this name sometimes refers to men who cunningly prey on rich widows, hoping to get control of their property. The name ‘Lucky’ in English is another possible sense.
4)  In Kam Myang,  pə̂n can refer either to one person or to more than one person. Here it could mean either ‘he’ or ‘they’. Is the Chiangmai girl thinking of just one of the suitors or the whole group of them? Anyway, he (or they) said that he would come and request the girl’s hand in marriage.
5)  The usual Kam Myang word for ‘wait’ is thãa, as we see in the following line. The Thai word lɔ is used here, probably because it provides a needed rhyme.
6)  The girl’s parents are waiting for the suitor to move in to the house with them. When he comes, they will spread the mat as a place for him to sleep.

7)  hǎaj means ‘to disappear’ or ‘to vanish’. hǎaj sɛp means ‘to totally vanish’. sɔ̌j here is a pair-word for sɛp. It does not add any meaning on its own, but it is necessary to repeat hǎaj  before using it (as with maa in note 2 above).
8) In Kam Myang a verb with bɔ- before it and lɛ́w after it means ‘no longer’. The meaning of this line is “I do not believe them any longer” (or, “any more”).
9) There are various tribal peoples who live in the hills throughout Northern Thailand. One of these tribes is the one called Maeo in Thai, but nowadays usually called Hmong in English. Ordinarily a Chiangmai girl would not think of marrying someone from the hill tribes, so this shows that she has completely given up waiting for her false Myang suitors.
10) There are mountains overlooking Chiangmai on the west. First is Doi Suthep, which has a famous monastery and a royal palace. Beyond Doi Suthep is Doi (Mt.) Pui, where Maeo tribespeople live.
Appendix 6: Use of rhyme in the song

    a.  first and second lines in each verse

       sǎaw ciaŋmàj

khacãw pěn sǎaw ciaŋmàj
thɛ̌m bɔtâwdaj       kɔcapěn sǎaw lɛ́w

tyŋ wan mi bàaw maa ʔɛ̀w

maa ʔũ maa sɛw     pěn khon lapun

khacãw calŷak ʔaw phǎj
ʔãaj bàaw ciaŋhaaj     cŷ kɛ̃w maa lun

ʔãaj kɔ̌ŋ khon pɛ̂ khĩaw sun

ʔãaj kham ʔãaj mun   ʔãaj sǒm ʔãaj mi

pə̂n bɔ̀k wâa camaa khɔ̌
khacãw kɔlɔ     maa lɛ́w pěn pǐ

pɔ̂ mɛ̂ thãa pǔ sali

ʔãaj bàaw tǔa di   hǎaj sɛp hǎaj sɔ̌j

khacãw bɔcŷa thɛ̌m lɛ́w
catɛ̀ŋ kap mɛ́w     paj jù pǎaj dɔj

khǎaj phãa khǎaj phét  khǎaj phɔj

khǎaj wɛ̌n khǎaj sɔ̂j    jù bon dɔj puj
   b. Second, third, and fourth lines

       sǎaw ciaŋmàj

khacãw pěn sǎaw ciaŋmàj

thɛ̌m bɔtâwdaj       kɔcapěn sǎaw lɛ́w
tyŋ wan mi bàaw maa ʔɛ̀w
maa ʔũ maa sɛw     pěn khon lapun

khacãw calŷak ʔaw phǎj

ʔãaj bàaw ciaŋhaaj     cŷ kɛ̃w maa lun
ʔãaj kɔ̌ŋ khon pɛ̂ khĩaw sun
ʔãaj kham ʔãaj mun   ʔãaj sǒm ʔãaj mi

pə̂n bɔ̀k wâa camaa khɔ̌

khacãw kɔlɔ     maa lɛ́w pěn pǐ
pɔ̂ mɛ̂ thãa pǔ sali
ʔãaj bàaw tǔa di   hǎaj sɛp hǎaj sɔ̌j

khacãw bɔcŷa thɛ̌m lɛ́w

catɛ̀ŋ kap mɛ́w     paj jù pǎaj dɔj
khǎaj phãa khǎaj phét  khǎaj phɔj
khǎaj wɛ̌n khǎaj sɔ̂j    jù bon dɔj puj

   c)  Last word of each verse rhymes 

           with b)-group of following verse

       sǎaw ciaŋmàj

khacãw pěn sǎaw ciaŋmàj

thɛ̌m bɔtâwdaj       kɔcapěn sǎaw lɛ́w

tyŋ wan mi bàaw maa ʔɛ̀w

maa ʔũ maa sɛw     pěn khon lapun
khacãw calŷak ʔaw phǎj

ʔãaj bàaw ciaŋhaaj     cŷ kɛ̃w maa lun

ʔãaj kɔ̌ŋ khon pɛ̂ khĩaw sun

ʔãaj kham ʔãaj mun   ʔãaj sǒm ʔãaj mi
pə̂n bɔ̀k wâa camaa khɔ̌

khacãw kɔlɔ     maa lɛ́w pěn pǐ

pɔ̂ mɛ̂ thãa pǔ sali

ʔãaj bàaw tǔa di   hǎaj sɛp hǎaj sɔ̌j
khacãw bɔcŷa thɛ̌m lɛ́w

catɛ̀ŋ kap mɛ́w     paj jù pǎaj dɔj

khǎaj phãa khǎaj phét  khǎaj phɔj

khǎaj wɛ̌n khǎaj sɔ̂j    jù bon dɔj puj

   d) All of rhymes together

       sǎaw ciaŋmàj

khacãw pěn sǎaw ciaŋmàj
thɛ̌m bɔtâwdaj       kɔcapěn sǎaw lɛ́w
tyŋ wan mi bàaw maa ʔɛ̀w
maa ʔũ maa sɛw     pěn khon lapun
khacãw calŷak ʔaw phǎj
ʔãaj bàaw ciaŋhaaj     cŷ kɛ̃w maa lun
ʔãaj kɔ̌ŋ khon pɛ̂ khĩaw sun
ʔãaj kham ʔãaj mun   ʔãaj sǒm ʔãaj mi
pə̂n bɔ̀k wâa camaa khɔ̌
khacãw kɔlɔ     maa lɛ́w pěn pǐ
pɔ̂ mɛ̂ thãa pǔ sali
ʔãaj bàaw tǔa di   hǎaj sɛp hǎaj sɔ̌j
khacãw bɔcŷa thɛ̌m lɛ́w
catɛ̀ŋ kap mɛ́w     paj jù pǎaj dɔj
khǎaj phãa khǎaj phét  khǎaj phɔj
khǎaj wɛ̌n khǎaj sɔ̂j    jù bon dɔj puj

Appendix 7: The Kam Myang ‘Ages of Man’

   Kam Myang ‘Ages of Man’

sip pǐ            ʔàap náam banǎaw           At 10, you bathe without feeling cold.
saaw pǐ         ʔɛ̀w sǎaw bakâaj              At 20, you never tire of going courting.
sǎam sip pǐ    banàaj sǒŋsǎan              At 30, life is a great challenge.
sì sip pǐ          ñíaʔkǎan mə̌n fáa phàa  At 40, you work like greased lightning.
hãa sip pǐ     sǎaw nɔ̃j dàa bacep cǎj  At 50, a young lady’s insults no longer hurt.
hok sip pǐ      ʔaj mə̌n faan khòk      At 60, your cough sounds like a barking deer.
cet sip pǐ       bahòk těm tǔa                At 70, a body full of ailments.
pɛ̀t sip pǐ       khãjhǔa mə̌n hãj            At 80, can’t tell if you’re laughing or crying.
kãw sip pǐ     khãj kɔtǎaj  bakhãj kɔtǎaj   At 90, you die if you’re sick, 

                                                                                 and you die if you aren’t.

     Rhyme chaining:

sip pǐ            ʔàap náam banǎaw             Rhyming words are shown
saaw pǐ         ʔɛ̀w sǎaw bakâaj                   alternatively with bold and italics.
sǎam sip pǐ    banàaj sǒŋsǎan                The end of each line rhymes with 
sì sip pǐ          ñíaʔkǎan mə̌n fáa phàa       a word in the first part of the next line.
hãa sip pǐ     sǎaw nɔ̃j dàa bacep cǎj
hok sip pǐ      ʔaj mə̌n faan khòk     
cet sip pǐ       bahòk těm tǔa                
pɛ̀t sip pǐ       khãjhǔa mə̌n hãj            
kãw sip pǐ     khãj kɔtǎaj  bakhãj kɔtǎaj   
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Appendix 2 Saaw Chiangmai in Thai script
Appendix 3 Saaw Chiangmai in Lanna script.
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